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GUIDELINES FOR THE PRODUCTION OF CSIR FASCICULES 
 
International Committee of the Corpus Signorum Imperii Romani, 20 May 2018 
 
 
The Corpus Signorum Imperii Romani (CSIR) is a project to document through 
catalogues the sculpture of the Roman Empire. Its emphasis is on Roman 
provincial sculpture and on Roman sculptures from Italy that are not catered for 
by other major catalogues. The CSIR was created in 1963 on the occasion of the 
International Congress of Classical Archaeology (CIAC) and has been since then 
promoted by AIAC, the International Association of Classical Archaeology. 
Oversight is presently provided by an International Committee whose members 
are available to offer advice and guidance. Details about the Committee, project 
news, and a complete list of the ca. 100 fascicules so far produced can be found 
on the CSIR website: <www.corpussignorum.org>, which is hosted by the 
Classical Art Research Centre at the University of Oxford. 
 
Individual CSIR fascicules normally comprise groups of Roman provincial 
sculpture from particular regions within modern countries. The original project 
plan mapped out the division of labour and devolved the task of overseeing 
volumes to national organizations (such as the British Academy in the United 
Kingdom or the Römisch-Germanische Kommission in Germany). In some cases 
national committees still exist to provide editorial direction of the coverage of 
new books and advice to authors. Contact details can be provided by the relevant 
members of the International Committee. In France a role equivalent to that of 
CSIR is now performed by the Nouvel Espérandieu: <http://nesp.mmsh.univ-
aix.fr/portail_bases.htm> 
 
CSIR also encourages new contributions in countries which do not have or no 
longer have national committees, including non-European countries.  In such 
cases, authors who would like to propose the inclusion of a new publication within 
the CSIR series may contact the International Committee for advice. 
 
CSIR is a non-hierarchical umbrella for the production of national publications and 
there is variation in practice between national series produced by different 
national committees and publishers. For the benefit of existing and prospective 
authors, however, the guidelines below represent what we regard as good 
practice across CSIR. 
 
Coverage and general content 
 
A fascicule of CSIR should comprise sculptures from a defined geographical area 
within the territory of the Roman Empire at its greatest extent in the Severan 
period (in some cases it might be appropriate for more than one area to be 
included within a single fascicule). This area should not overlap with others 
published within the series. A unique number will be allocated to the catalogue by 
the relevant national committee or, where such a committee does not exist, by 
the International Committee. Fascicules are expected to be catalogues of 
sculptures, and thematic books will not be included in the series in future, but 
relevant supplements are permissible where they relate to groups of sculptures 
published in CSIR (for example by providing extended technical analysis). Such 
supplements will not be numbered within the main CSIR sequences. 
 
Typically the coverage of a particular country is divided into overarching 
'volumes' (which may correspond to Roman provinces or other criteria) and 
fascicules.  Thus, for example, a particular book might be designated 'Spain 
Volume I, Fascicule 7', or 'Great Britain Volume I, Fascicule 6'. It will normally 
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have a conventional, more accessible book title as well as this series number, 
describing its geographical coverage. 
 
New publications should normally focus on Roman sculptures made in a province 
or brought there in antiquity. CSIR will no longer include catalogues of sculptures 
brought to a country in modern times, except where the sculptures have a clearly 
defined, shared origin in a particular area of the Roman Empire. 
 
As authoritative sources of documentation, fascicules should aim to be as 
comprehensive as possible within the parameters set for them. They should 
include, as appropriate, sculptures of approximately the Roman imperial period, 
according to the dates of the Roman presence in the region concerned (normally 
no earlier than Augustus/the late Republic or later than Justinian). Those 
categories of artefact that are not normally included in the common definition of 
sculpture should be omitted (e.g. serially produced objects like coins and lamps) 
as well as small terracottas and small bronzes. However, individual 
authors/national committees will use their judgement about when exceptions 
should be made and which other objects should reasonably be included or 
excluded, according to the normal expectations of users of CSIR. For example, 
although unfigured architectural elements are generally to be omitted, a case 
might be made for including such objects, especially when they relate intimately 
to figural sculptures included in a catalogue. 
 
Language 
 
In the interests of accessibility to the greatest possible international, academic 
readership, CSIR fascicules should be written or available in one of the agreed 
languages of the series: English, French, German, Italian, or Spanish. 
 
Organization 
 
Fascicules should normally comprise an introduction or equivalent general 
discussion (and a preface if appropriate) explaining their scope and place within 
their volume, as well as contexualizing the material included. See further below. 
Catalogues may be organized on differing principles, depending on what is most 
appropriate for the body of material involved, but unless a catalogue is based on 
sculptures from a particular site, a typical subdivision might be according to 
subject-matter/function, e.g.: representations of deities, military funerary 
monuments, non-military funerary monuments, domestic sculpture etc. Where 
different materials are included, e.g. marble and limestone, or where there is a 
marked distinction between different formats of sculpture, it may also be 
appropriate to treat these separately.  Sculptures of doubtful antiquity or 
authenticity ('recentiora et falsa') may be included, normally as a final sub-
section. 
 
Content of catalogue entries 
 
Each catalogue entry should deal with a single sculpture or group of related 
fragments. It should include the following: 
1. A catalogue number (no letters) unique to the object within the catalogue. 

The entries should be numbered in a single sequence. 
2. A heading in bold, which should be a short description of the object, i.e. what 

it is and (if appropriate) what it represents. E.g. 'Statuette of Bacchus 
Pouring Wine'; 'Relief with Winged Figure'; 'Head of a Man'. 

3. A plate and/or figure number. 
4. Statement of archaeological provenance, which may be brief but should be as 

specific as information allows. 
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5. Present location, including an inventory or accession number if this exists. 
6. Material. This should be as specific as possible and should include appropriate 

descriptive information, especially where a specific identification of the 
material has not been possible, even where it may be impossible to describe 
the material in objective terms (e.g. 'white, coarse-grained marble; 'dark red 
sandstone'). It should be noted that a number of recent fascicules of CSIR 
have included the results of scientific analysis of stones or metal alloys, and 
such research is of very considerable value for the catalogues. 

7. Dimensions in metres. Height, width, depth are typically included, but many 
other dimensions might be appropriate or necessary depending on the nature 
of the object. For example, heads should include a measurement from chin to 
crown where possible. Authors should consider what additional 
measurements are likely to be of special utility to researchers, e.g. when a 
particular kind of comparison with other objects seems likely.  Wherever 
possible authors should not rely on existing publications of measurements 
but should re-measure the object, if only for confirmation. (Authors should 
also state when they have not examined a sculpture through autopsy.) 

8. State of preservation/condition. 
9. A list of existing bibliography on the sculpture, in chronological order by 

publication date. This must include the first published reference. It should be 
as comprehensive as is reasonable, erring on the side of completeness if 
necessary, but it does not need to include every reference to the sculpture, 
particularly were publications do not add significantly to the discussion of the 
object or its visual documentation. 

10. Main discussion. The content of the discussion is at the discretion of the 
author, but should be detailed enough to elucidate the appearance of the 
object, especially where photography is of limited quality, and to offer 
orientation about its ancient context and function, modern discussions, dating 
criteria, useful comparanda, collection history, and anything else that is 
particular noteworthy or important to acknowledge. Discussions are typically 
no more than 1,000 words in length and may sometimes be as short as a few 
sentences, but it is important that catalogue entries provide an effective 
scholarly introduction to the object rather than merely serving as an 
inventory. Inscriptions should be recorded in a conventional epigraphic 
format, making clear where there is conjecture or doubtful/disputed readings. 
Inscriptions should ideally also be translated. 

11. Date or proposal for dating where possible. In some cases dating and 
chronology may effectively be addressed elsewhere in the entry or in the 
catalogue introduction, but an explicit statement at the end of the entry is 
preferable. The reason for the choice of date should be stated explicitly, if not 
explained elsewhere. 

 
The above elements should be easy to identify within a catalogue entry and it 
may often be appropriate to separate the descriptive and technical aspects of the 
entry from the interpetative discussion. 
 
Introductory and additional material 
 
Each catalogue should have an introduction which sets its sculptures in context 
within their region. The content of this introduction will vary according to the 
body of material concerned and is at the discretion of the author, but it is 
normally desirable to give at least a brief account of the geography and history of 
the area, the scope of the catalogue and general character of the material, 
notable aspects of its iconography and style, materials and their sources (e.g. 
stone sources), artists and 'workshops' where appropriate, considerations of 
chronology, functions and specific types of context, historiography.  A number of 
fascicules have benefitted from discussion of scientific analysis of materials, 
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stones sources, etc.  It is essential to place the material geographically and 
expected that fascicules will include appropriate maps to do so. 
 
If full bibliographical references have not been included in catalogue 
entries/footnotes, a list of abbreviations must be given to elucidate the 
references. Citations should not assume knowledge of academic journal 
abbreviations etc. on the part of the reader. 
 
The inclusion of other material such as appendices is at the discretion of the 
author. A glossary of technical terms may be helpful, especially e.g. where Latin 
terms have been used for architectural details or iconographical motifs. 
 
Indices 
 
These should include, as a minimum: thematic/general index; index of places; 
index of museums/present locations. Other useful indices might include: names 
of ancient deities; ancient names in general; ancient place names or personal 
names; materials. 
 
Illustrations 
 
While recognizing the limitations on the availability and affordability of high-
quality photographs and plates, we encourage the highest quality illustrations. As 
a minimum all sculptures must be represented by photographs where they are 
extant/accessible. These may be arranged on plates at the back of the catalogue, 
but should have individual figure numbers and the reader must be able to locate 
their corresponding catalogue entries easily. Black and white photographs have 
normally been used hitherto, but the value of high-quality colour photograph of 
sculptures is now generally accepted and is desirable where this is obtainable and 
affordable. 
 
In principle there should be multiple views of the same sculpture such as to give 
a good impression of the appearance of the sculpture as an object in the round 
(even when it is a relief, a fragment, or a stone which is only partially carved). 
Four main views of an object such as a head are ideal. We recognize, however, 
the practical limitations on this policy. In many cases only a single view may be 
available. We encourage authors to seek the fullest coverage reasonable, and to 
compensate for any limitations in the illustrations by including detailed and 
precise descriptions in catalogue entries. 
 
Digital publications 
 
All CSIR volumes so far have been published as hard-copy fascicules, but the 
International Committee does not exclude the possibility of future volumes which 
exist only as e-books and/or print-on-demand. The Committee may be consulted 
about proposals for such fascicules. In such cases, all the above guidelines still 
apply. In addition each publication would require a DOI (digital object identifier) 
as well as the usual requirements of any print book (ISBN etc).  It would be 
essential for the publication to have a secure, permanent institutional host such 
as the digital repository of a large university so as to ensure that it will be 
available in perpetuity. (Besides universities, the CERN-hosted zenodo.org 
website is an example of a permanent repository for research outputs which 
assigns DOIs.) 
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Databases 
 
The International Committee of CSIR has discussed the potential for a developing 
an online database derived from existing, and possibly future, fascicules of the 
CSIR, but there are no immediate plans. We are open to the possibility that 
national committees may wish to digitize material already published in their 
fascicules or e.g. to produce online addenda. Please consult the Committee about 
any prospective plans of this sort. Local digitization work or electronic additions to 
the Corpus would need to adhere, as appropriate, to the principles outlined 
above. It would also be important for them to have regard to best practice in the 
development of databases, e.g. that textual content and metadata should be 
stored in xml format; securely hosted; and readily capable of being converted for 
compatibility with other databases or possible future databases (e.g. international 
standards such as CIDOC CRM and principles of linked open data should be 
considered). 
 
 
Peter Stewart (Vice-President, International Committee of CSIR), 20/5/2018 


